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QUERIES AND , REPLIES 



tuneful and the intentional music, and all the rest was the 
impersonations of prima-donnas. 

Miss Ternina thrilled musicians as no one else has in 
our generation. We found an exquisite artiste who 
created anew standard for Isolde, and humanized Elsa 
and Elizabeth. In fact, we did homage to the one nearly 
perfect vocal genius of our time. She fulfils all that 
Madame Marchesi intentions, and surpasses her even in 
conception. At the opposite pole of musical triumph 
stands Madame Calve, whose Messaline and Carmen 
, were the embodiment of artistic sensualism. Her 
performances were sublime in their sheer diabolicalism, 
and the laurels on her brow must be heavy. After these, 
the memory reverts to the increased emotional power oi 
Madame Eames. If Miss Mary Anderson came back to 
the stage, would marriage also give her tHat depth her 
cold acting used to lack ? Mdlle. Paquot at the tail of 
the season leapt into sudden prominence. Her soprano 
register is wide and pure, whilst her performances have 
aplomb enough to awaken the apathetic subscribers. 
Mdlle. Scheff scores so freely that one would like more 
leisure to estimate her capabilities. As for Tamagno, he 
roared more dulcetly than ever before, and betrayed the 
same selfish self-sufficiency. The palm to the men goes to 
M. Plancon, a great, a conscientious, and a self- 
obliterating master of his art. Saleza had to cpntend 
with adversity, Salignac with his own vocal method, and 
de Marchi with his inches. Bispham is so robust that an 
enervated critic is captious at his ostentatious healthiness. 
Van Rooy stayed all too briefly. Here we had a glimpse 
of powers we had too short a time to find possessed of 
any limitations. Finally, M. Bemberg disappointed 
friends and foes alike, for as manager he was simply 
mediocre. 



NOTE 



Penzance School of Art. — The Committee have 
elected Mr. John W. Allison, R.B.A., A.R.C.A., to be 
Head Master, in succession to Mr. H. M. Geoffroi, who 
has retired after holding the position for 48 years. Mr. 
Allison was formerly Head Master of the Putney School of 
Art, and the Committee hope that under him the 
Penzance School may recover its position as the premier 
Art School of the county of Cornwall, which it held for 
so many rears under the retiring Master. 



QUERIES AND REPLIES 

Reply to 264.— Sir William B. Richmond, K.C.B., 
R.A. 

Reply to E.L.G.T. — We believe they are to be found 
at Sir John Soane's Museum, Lincoln's Inn Fields, which 
is open free from n to 5 on Tuesdays, Wednesdays, 
Thursdays and Fridays. 

Reply to E.R.P.— Though it cannot be said that 
there is a thoroughly effective method of cleaning plaster 
casts the following will take off nearly all the deposited 
dirt, unless it arises from the sooty atmosphere of a 
manufacturing town where chemicals are used in the 
industries. The only thing to do in such a place is to 
paint over the cast with a very finely ground and thin 
coat of white oil paint. But this tends to obscure any 
fine modelling there may be in your cast, so that you 
should first try what the starch treatment will do. 
1. Remove (by blowing, not dusting) any superfluous 
dust from the surface of the cast. 2. Mix a generous 
solution of ordinary starch and pour it all over the surface 
of the cast and let it remain undisturbed for at least 
three days. 3. Remove the starch by 'pulling' it away 



from the cast, and it will usually bring with it most of 
the accumulated dirt. 

Reply to D.D. — We are very sorry to say that we do 
not know the address of Samuel Cooke, junior. The 
value of your pictures is very probably much different 
now from what it was in Eastlake's time. We do not 
think the absence of the artist's signature will seriously 
affect the value, if the picture is a typical and good 
example of the painter's handiwork. The only way to 
ascertain the present value of your pictures is by consult- 
ing an expert such as Mr, A. Graves, of Pall Mall, S.W. 

Replyto Subscriber. — There were two issues of this 
work.one large and expensive.published at about £19 19s. 
we believe, and another small and cheaper at about £$ 5s. 
You will see their present value by getting any of the 
large secondhand booksellers catalogues, in which one 
edition or other of the work is usually found for sale. 
Parsons of Brompton Road, S.W., or Rimell of Oxford 
Street, would send you their catalogues free on application. 

Reply to T.M.H.— Such subjects as 'The Meeting of 
Jephtha with his Daughter ' or other scriptural or classical 
subjects involving the illustration of an incident. 

Reply to P. — The information you ask for is of the 
nature of a trade secret and we can only refer you to the 
manufacturers. 

Reply to M.L. — At the Victoria and Albert Museum, 
South Kensington, which has just such a collection as you 
ask for. 

Query, No. 272. — Please send me the rules of any 
sketching clubs superintended by men artists whom you 
can recommend, in water and oils. — C.P.B. 

Query No. 273. — I have got a very old razor, the 
firm is J. Wowill and Sons, Sheffield, D, Pohel, a.d. 1700. 
Please let me know its worth ? — L.B. 

Query No. 274. — Could you tell me of a book that 
deals with perspective, the best for a student to begin 
with, with lessons on architecture and sketching from 
nature, with the price. Also a book on painting the 
human figure in water-colours or oils. I have books on 
painting animals, landscapes, marines, etc., but I can't get 
on with figure painting. " And I want to knowif you ever 
have lessons on any of the above in The Artist ? — 
W.H.B. 

Query No. 275; — What method of study (text-books, 
etc.) do you advise for anatomy, with tlje view of sitting 
for the Science and Art exam. ? I believe we have no 
qualified teacher nearer than Leeds ? — Malton. 

Query No. 276. — I should be greatly obliged if you 
could advise me as to the disposing of a poster, designed 
originally for the Argentine competition. I managed to 
miss the outgoing mail by one day, and should now be 
very glad to offer it for sale, but am ignorant as to the 
most likely people to apply to ? — D.T. 

Query No. 277. I shall be very much obliged if you 
can recommend me a book on relief modelling; also if you 
could tell me whether it is possible to obtain lessons in 
modelling and gesso work by correspondence ? — M.D.E. 

Query No. 278. I am requested by a note, August 
1 st, from Messrs. Lever Bros., Port Sunlight, Cheshire, 
to write to you. I require information concerning the 
Art Decorator, 3 3, King-street, Covent Garden, London. 
Will you kindly send the figurative number, if possible, 
of the next issue, and also the name of the editor. — 
Broadmoor. 

Query No. 279. Could you inform me whether the 
picture by AlbarfMoore {An Open Book) is a complete 
picture in itself or is it a study for a portion of another 
picture ? — A.B.L. 
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